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WELCOME

A rich learning experience in a diverse and innovative environment
awaits you. Whether your ambitions in the future are to be
a practicing artist, author, maker or designer, you will develop
advanced skills surrounded by teaching staff who are practicing
professionals, in dedicated workshops and spacious studios.
Alongside your study, a diverse programme of cultural events
from artist and author talks to exhibition partnerships provide

a stimulating atmosphere and openings for networking
and discussion. Collaboration with other programmes and
departments is also encouraged to enable you to make the most
of specialist knowledge of materials and equipment.
Courses are available from foundation and diploma level to MFA,
and include a Foundation Diploma in Art and Design, Diploma in
Art and Contemporary Crafts, Foundation Degrees

in Historic Craft Practices (Musical Instruments, Clocks,
Furniture and Metalwork), Graduate Diploma in Visual Arts, MFA
(Master of Fine Arts) and an MA in Creative Writing.

Alison Baxter
Head of School of Arts

Our term time is longer than
most universities and the studios
are open until 10pm... because it
takes time to master an art.

Agata Bogacka, MFA student

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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MEET US
OPEN DAYS

Come and see the College in action.
Register online or email
admissions@westdean.ac.uk

Friday 7 December 2018
Saturday 9 February 2019

www.westdean.ac.uk

+44 (0) 1243 818291

TAKE A VIRTUAL TOUR

It’s difficult to put into words how amazing it is to be here,
I feel very privileged and I don’t want to waste a day.
Agata Bogacka, MFA student

Take a tour from your mobile,
tablet or computer.

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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WHY STUDENTS CHOOSE US
REPUTATION

West Dean College of Arts and
Conservation is recognised as unique
for its rich heritage of craft skills and the
seam of art history that runs through the
environment to inspire student practice.

EMPLOYABILITY

In a 2018 survey of students studying at
the College 89% felt the programme
had enhanced their skills and abilities.
Alumni have exhibited world-wide and
gone on to careers as practicing artists,
published authors, makers and designers.

A UNIQUE ENVIRONMENT

The College offers a rich arts
environment and a focus on craft
skills with vocational application.
Our 36 week academic year and
extended hours of student access
to workshops and studios are
exceptional in Higher Education.

Studying and living at West Dean College of Arts and Conservation is a unique experience for two
reasons. The first is because of the house itself, which provides a beautiful setting along with a history and
collections I would put up against any historic house in the country. The second is because of the people
who work and study here - they all care deeply about the distinctive culture of conservation and making
that has been created here, and that is what I think really makes West Dean College a special place.
Kate Jennings, President of the Student Association

Chérie Lubboch, MFA student

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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ABOUT WEST DEAN COLLEGE OF
ARTS AND CONSERVATION

Students can expect a creative environment with a forward thinking approach, professional connections and a rich heritage of creativity. Small classes,
extended studio access, talented tutors and exceptional facilities offer a rich study experience.

West Dean College of Arts and Conservation is part of
The Edward James Foundation, a charitable trust which
was set up to promote education in the arts and crafts.
The trust, together with external funders, supports
emerging talent by offering several scholarships to students
who show the enthusiasm, commitment and potential to
excel in their chosen field. A number of bursaries are also
available to talented students who might not otherwise be
able to study here.

There is a strong focus on craft technique across
all subjects, whether these are deployed in the
making of new work or in the conservation
of existing objects, alongside an emphasis on
providing the time and space for students to
master these skills.
The College is a very special place. It has a unique
character and environment, set in the historic
The Edward James Foundation
Edward James (1907 – 1984) a life-long patron of the arts, is West Dean estate and has excellent learning
best known for his patronage of artists including Dalí, Magritte, resources, including an important art collection
Tchelitchew, Fini and Carrington. Through commissions and
and archive in addition to well-equipped studios
collaborative work he enabled them to realise their ideas,
and workshops. Most of all though, the College’s
making a significant contribution to Surrealism in the 20th
small size means we can support the individuality
Century. In his own work, James was principally a writer
of our students, enabling them to develop
and poet, while his theatrical interior designs for his homes
their passions and reach their potential within a
in London and Sussex, including West Dean, were ground
community of like-minded people.
breaking in their combinations of art and technology. During
the last phase of his career he was responsible for the creation
of Las Pozas, a Surrealist architectural masterpiece in the
Mexican jungle, which is being considered for World Heritage
Site status by UNESCO.

I feel that the West Dean community should
concentrate on helping young artists and
craftsmen to copy some of the more beautiful
forms of old craft and design new work upon
totally new lines, though always preserving the
excellence of former craftsmanship.
Edward James, 1939

West Dean College of Arts and Conservation is
formally affiliated with the University of Sussex
(www.sussex.ac.uk) as a Full Partner. The University
awards the majority of our diploma and degree
qualifications. The University of Sussex is a leading
research-intensive university, as reflected in the 2014
Research Excellence Framework (REF). Over 75%
of its research activity is categorised as world leading
or internationally excellent in terms of originality,
significance and rigour. The University of Sussex
received its Royal Charter in 1961 and its academic
reputation is based on research excellence,
internationalism and an interdisciplinary approach.
West Dean College of Arts and Conservation has
enjoyed a partnership with the University of Sussex
since 1996.

Francine Norris BA (Hons) MA FRSA, Director of Education

He established The Edward James Foundation in 1964 and
the mansion at the heart of his family estate was converted
and opened as West Dean College in 1971.
Today’s students benefit from this unique learning environment
with its heritage of arts, crafts and creative possibility.

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

A Conversation in Steel, Askild Winkelmann, MFA student. A performance piece in the historic Oak Hall inspired by the legacy of dance at West Dean and by photographs in the Edward James Archive.

www.westdean.ac.uk/virtualtours
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ABOUT THE SCHOOL OF ARTS

I did the Foundation Diploma (FDAD) at
West Dean College several years ago whilst I
was working full-time. I very much enjoyed both
the programme and the feel of West Dean, and
eventually, several years later, I enrolled on the
Graduate Diploma full-time programme which
led to the MFA. West Dean College at its best
offers an emphasis and nurturing of the individual
which is much harder to achieve in larger
institutions.

The vision of College founder and Surrealist patron, Edward James, connects today’s students with a rich heritage of art. You have the opportunity to engage with
site-specific subjects, individual objects or references to the College’s history relating to Edward James, Surrealism and beyond.
A year round artist-in-residence programme, talks from
visiting artists and authors, exhibition opportunities and
access to hundreds of arts and craft short courses, fosters
a creative atmosphere in which to develop advanced skills
as a maker, designer, author or practicing artist.

Lester Korzilius, MFA student

Facilities include fully-equipped workshops and studios,
access to the Edward James Archive and Collection, and a
specialist Arts and Conservation Library. Full time students
also benefit from large exhibition spaces, a dedicated
Sculpture Courtyard, Dye Room, self-contained Print
Room and support from skilled technical staff.

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

Maud Boothby, Graduate Diploma student. Photo Barney Hindle

 Develop advanced making and craft skills
 Undertake original theoretical and contextual
research to inform your practice
 Benefit from the inspirational and historically
significant cultural setting of West Dean
 Exhibit and display your work in various contexts
 Visit leading galleries and exhibitions
 Develop transferable skills such as self-management,
communication and research
 Benefit from visiting lecturers in specialist subjects
 Engage with the artists-in-residence throughout
the year which includes artists, writers, musicians
and makers

www.westdean.ac.uk/virtualtours

Lester Korzilius, MFA student

YOU WILL HAVE THE OPPORTUNITY TO
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MA CREATIVE WRITING AND PUBLISHING

*

This two-year part-time MA is for committed writers who are looking to complete the first draft of a novel in a supportive and inspirational environment, and develop
the professional skills required to be an author within the current publishing industry.
You will attend 12 intensive three-day blocks of workshops,
lectures and tutorials over two years. Study blocks cover
all aspects of the writing and publishing process, from
writing the first draft of a novel, through revision to second
draft stage and beyond, towards publication. Revised first
chapters are published in West Dean College’s Untold
Stories anthology at the end of the second year. Teaching
staff are successful professional authors with extensive
creative writing teaching experience, and visiting industry
professionals.
Benefit from the unique setting and history of the College.
The house, its archive and extensive grounds offer
opportunities to explore site-specific works, while historic
connections to literary and publishing experimentation
provide a stimulating environment for study.

PROGRAMME DETAILS
Writing
You will explore fiction in its varied literary genres as you
develop your writing, editing and critical skills. With a
focus on innovation you will test conceptual ideas through
practical research and experimentation with professional
writing techniques. In year one you will complete a first
draft of between 45,000 and 60,000 words.
Publishing
You will redraft the first chapter of your novel for
publication in a specially-produced anthology and gain
hands-on experience of the publishing process. Both
traditional and experimental approaches to publishing are
considered and you will evaluate both current practice and
emerging opportunities.

Professional Development
You will learn how to build your author profile and benefit
from exposure to prominent visiting guests, writers and
publishing professionals. Contact with and the potential
for collaboration with students and staff from other
disciplines offer an opportunity for experimentation and
the development of new approaches to working.
Author Talks
The Creative Writing department runs a series of early
evening talks featuring high-profile guest authors which are
open to the public. For more details visit our website.
Entry Requirements
Applicants should have a good honours degree in English or a compatible
subject and be able to demonstrate a commitment to writing. Candidates
with a relevant portfolio and alternative accredited learning are also
invited to apply. English language: CEFR (Common European Framework
of Reference for Languages) Level B2 or IELTS 6.5 or above.

Contact Hours
Teaching
You will be taught through a combination of
lectures, seminars and supervised practicals. In
addition, you will have personal tutorials with your
subject tutor.
You will have around 17-18 contact hours per
study block, typically consisting of:
 5-6 hours of lectures
 4 hours of seminars
 8 hours of supervised practicals
 30 minutes of one-to-one meetings/tutorials
Independent Learning
When not attending lectures, seminars,
workshops or other timetabled sessions, you will
be expected to continue learning independently
through self-study. Typically, this will involve reading
journal articles and books, working on individual
and group projects, undertaking research in the
library and preparing coursework assignments and
presentations.
Overall Workload
10% of your time will be spent in scheduled
teaching and learning activity.
Scheduled teaching and learning: 171 hours.
Independent learning: 1629 hours.

PROGRAMME STRUCTURE
All units in each year run concurrently over 36 weeks
Year

1

1

1

2

2

Unit No

1

2

3

4

5

Unit Title

Authorial Practice 1:
Writing a first draft

Authorial Practice 2:
Critical analysis

Interdisciplinary Practice

Authorial Practice 3:
Editorial and revision

Professional Publishing Practice

Credit allocation

50 credits

20 credits

20 credits

30 credits

60 credits
*Subject to re-validation

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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MA CREATIVE WRITING AND PUBLISHING
STUDENT PERSPECTIVE

Hilary Christie, MA Creative Writing and Publishing student

ARTIST-IN-RESIDENCE
A series of professional writers work on-site, for a period
of one to three weeks. These writers support the MA
students through group tutorial sessions, as well as public
presentations on their current and previous writing
projects.
TEACHING STAFF
Mark A. Radcliffe – Subject Leader
Mark has had two novels published; Gabriel’s Angel (2010)
which was long listed for the Not The Booker Prize, and
Stranger Than Kindness (2013). His third novel, The Library
Of Love will be published by Bluemoose in August 2019. He
has a collection of short stories called Superpowers being
published by Valley Press in Spring 2019. Mark has a PhD in
Creative Writing and Philosophy (University of Sussex) and
an MA in Creative writing (UEA). He is an experienced tutor
at graduate and undergraduate level and has been awarded
and nominated for several teaching awards.

www.westdean.ac.uk

+44 (0) 1243 818291

Mick Jackson – Subject Tutor
Mick Jackson’s first novel, The Underground Man, was
shortlisted for the Booker Prize, and won the Royal Society
of Authors’ First Novel Award. His novels, collections of
stories and an e-book are published by Faber and Faber.
His latest novel, Yuki Chan in Brontë Country, was published
in January 2016. Mick was an RLF Writing Fellow at the
University of Sussex and has been writer in-residence at the
Science Museum, London and the Booth Museum of Natural
History, Brighton funded by Arts Council England. He has an
MA in Creative Writing.

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Lesley Thomson – Subject Tutor
Lesley Thomson has published seven novels. A Kind
of Vanishing won The People’s Book Prize in 2010. The
Detective’s Daughter, first in Lesley’s internationally successful
crime series, has sold over 500,000 copies. It was Sainsbury’s
e-book 2013 and Amazon’s longest running Kindle number
one for that year. The fifth in the series, The Dog Walker
(2017) was published to enthusiastic reviews. Lesley is an
experienced creative writing tutor who regularly runs short
courses and masterclasses.
Domenica de Rosa (Elly Griffiths) – Subject Tutor
Domenica de Rosa is the author of 16 published novels,
12 of them written under the name of Elly Griffiths. As
Elly Griffiths she is best known for the highly successful
Ruth Galloway crime novels. In 2016 she won the Crime
Writer’s Association Dagger in Library Award for her
body of work.

2018 student anthology

Students at the launch of Untold Stories Two at Waterstones in Brighton

THIS PLACE. This place. Has nurtured me, inspired me,
cradled me through crises, expanded my heart and mind,
and been a refuge for the past two years whilst I completed
my MA. I will forever be grateful for the opportunity and
privilege to study at such a wonderful place.

I expected to learn about writing,
but I also learnt about who I am as
a writer. West Dean College prepared
us for life as writers.
Nicki Herring, MA Creative Writing and Publishing student
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FINE ART

As a student you are provided with generous studio space, weekly
tutorial support, access to a broad range of visiting artists and
lecturers, and year-round access to exhibition spaces. You are
also afforded opportunities to engage with West Dean House,
Collection, Archive and Estate, with support from highly skilled
technical staff and a range of specialist facilities.
You will also receive assistance for visiting exhibitions and events
as well as seeking out professional development opportunities.
Programmes are delivered through a combination of seminars,
lectures, workshops, individual and group tutorials, critical sessions
and self-directed research.
Students can choose to specialise in one of three main disciplines
of Painting and Drawing, Sculpture, Tapestry and Textile Art, or
to explore interdisciplinary practice. With access to excellent
workshop facilities and unique opportunities to engage with other
college departments, you will develop your practical, theoretical

and professional skills in relation to a variety of different materials,
methods and ideas.
You will be supported in extending your understanding of the
theoretical and historical contexts for your work, as well as
developing a professional profile through taught sessions, portfolio
development and involvement in public exhibitions, both at West
Dean College and other venues. As a graduating artist, you will be
equipped with a command of your individual practice, together with
a critical and reflective awareness of contemporary arts practice.
ARTISTS TALKS
The Fine Art department runs a series of early evening talks
featuring renowned practicing artists, which are open to both
students and the public. Visit our website for more details.
ARTISTS-IN-RESIDENCE
A series of professional artists work on-site, within the Fine Art
studios for periods of three weeks. These artists provide support
to full-time graduate and postgraduate students through tutorial
sessions, as well as public presentations on their residency
project and their wider practice. See main Artists-in-Residence
section on page 28 for more information and details of previous
recipients.

To study Fine Art at West Dean College of Arts and Conservation is to be surrounded by
creative opportunities. In a unique environment – with its own connections to art history
through the legacy of Edward James – students can dedicate their time to exploring and
expanding their work. The College’s emphasis on skills-based making in the context of
contemporary practice is rare in arts education. In such an environment, developing artists
can freely engage with traditional and innovative approaches to making.
Dr David Stent, Subject Leader

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Merna Liddawi, MFA Alumna

PRACTICAL, THEORETICAL AND PROFESSIONAL
PERSPECTIVES ON CONTEMPORARY ART PRACTICE
The Fine Art programmes at West Dean College of Arts
and Conservation provide a stimulating and supportive
environment for you to develop your individual practice.
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FINE ART

TEACHING STAFF
Dr David Stent – Subject Leader
David is an artist, writer, curator and performer. His
diverse practice draws on various media including
drawing, photography, digital and print publishing, film
and video, and sonic and sculptural installation. His
most recent work has been concerned with the role
of writing in art practice, particularly in association
with artists’ publications, relations between image
and text, and the use of theory and philosophy in
contemporary art. He holds a PhD in Fine Art from
the University of Reading.

SELECTED VISITING TEACHING STAFF
AND ARTISTS
Caroline Achaintre, Gabriele Beveridge, George
Charman, Simon Coleman, Rosie Cooper, Bouke
de Vries, Jacob Dwyer, Laura Ford, Paula Haughney,
Tamara Henderson, Ivan Hicks, Poppy Jones, Caroline
de Lannoy, Mat Leung (Assemble), Joseph Long, Eilis
O’Connell, Rebecca Partridge, Florence Peake, Katie
Schwab, Julian Stair, Ross Taylor.

Susan Evans, MFA student

Philip Sanderson – Subject Tutor
Philip studied both at Middlesex University and the
Royal College of Art before joining the professional
Tapestry Studio at West Dean College. As Tapestry
Subject Tutor and Studio Leader, Philip has designed
tapestries for numerous clients, notably for the New
Parliamentary Buildings in Westminster. In 2014 his
tapestry Nowhere was shortlisted for the John Ruskin
Prize and another tapestry, Nr. The Cheesewring was
exhibited and sold at Collect, the premiere fair in
Europe for contemporary craft. In 2016 Philip was
shortlisted for the Cordis Trust Prize for Tapestry
and has recently worked closely with Eva Rothschild
to complete a unique tapestry as part of the 2016
Tapestry Commission Open Call.

Sarah Hughes – Subject Tutor
Sarah is a practicing artist, performer, and composer,
working across sculpture, improvised music,
composition and publishing. Her work has been
exhibited and performed internationally, including solo
shows at South London Gallery and Cass Sculpture
Foundation. Her work features in a number of
publications including Experimental Music Since 1970 by
Jennie Gottschalk (Bloomsbury Publishing, 2016) and
Word Events: Perspectives on Verbal Notation by James
Saunders and John Lely (Bloomsbury Publishing, 2012).

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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FINE ART

MASTER OF FINE ART (MFA)

*

Contact Hours
Teaching
You will be taught through a combination of
lectures, seminars, practical workshops, individual
and group tutorials, critique sessions, oral and
written presentations, and external visits.

The MFA is ideally suited to those who wish to focus upon specialist studio practice.

On the Master of Fine Arts (MFA) you will
typically have around 11-12 contact hours per
week, consisting of:

The first year consolidates existing practice either in specific disciplines
or across different media (see pages 14-16). Studio work is informed by
study units that develop creative strategies, as well as those that lay the
groundwork for ongoing theoretical and contextual research. The second
year is again primarily studio-based, with a dissertation being completed
in the first semester. As well as having time and space to enhance your
work in relation to relevant theoretical and historical perspectives, you
will also be supported in Professional Development, providing you with a
solid platform on which a successful career in the arts can be built.

 2 hours of lectures
 1 hour of seminars
 2 hours of one-to-one/group tutorials
 1-2 hours of critique sessions
 4 hours of practical workshops
 1 hour of external visits (on average)
Independent Learning
When not attending lectures, seminars,
workshops or other timetabled sessions you will
be expected to continue learning independently
through self-directed study. Typically, this will
involve working in the studio, developing
supporting material and research portfolios,
undertaking research in the library, reading journal
articles and books, working on specific unit
assignments, and preparing presentations and selfassessments.

Entry Requirements
A good Honours Degree or equivalent qualification in Fine Art or a related
discipline · Relevant work experience in an arts-related field which demonstrates
your ability to study at postgraduate level · Portfolio: including evidence of current
practical work, sketchbooks and evidence of critical writing. An appropriate
level of engagement with current debates in contemporary arts and making is
required. English language: CEFR (Common European Framework of Reference for
Languages) Level 2 or IELTS 6.5 or above.
A Postgraduate Diploma (also awarded by the University of Sussex*) in Visual Arts offers students an
alternative exit point at the end of year one of the MFA, being one academic year.

Formative
Review

Study Block 2

Study Block 3

Formative
Review

Semester 1 (18 weeks)
Study Block 4

Unit VA MFA 2A Research Development /
Dissertation Synopsis (15 credits)

Unit VA MFA 1B Applications of Philosophical
Aesthetics (15 credits)

Unit VA MFA 2C Studio Work II (45 credits)

Unit VA MFA 1C Studio Work I (30 credits)

Stage
Assessment

Unit VA MFA 1A Creative Research Strategies
(15 credits)

Study Block 1

Formative
Review

Overall Workload
33% of your time will be spent in scheduled
teaching and learning activity.

Semester 2 (18 weeks)
Study Block 2

Study Block 3

Formative
Review

Study Block 4

Unit VA MFA 3A Dissertation (20 credits)

Unit VA MFA 4A Professional Profile (15 credits)

Unit VA MFA 3C Studio Work III (40 credits)

Unit VA MFA 4C Studio Work IV (45 credits)

Stage
Assessment

Study Block 1

Semester 2 (18 weeks)

Exhibition /
Final Assessment

Semester 1 (18 weeks)

PROGRAMME STRUCTURE – MFA YEAR TWO, 36 WEEKS

Scheduled teaching and learning: 785 hours.
Exhibition /
Final Assessment

PROGRAMME STRUCTURE – MFA YEAR ONE, 36 WEEKS

Independent learning: 1615 hours.

*Subject to re-validation

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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FINE ART

GRADUATE DIPLOMA–VISUAL ARTS

Contact Hours
Teaching
You will be taught through a combination of
lectures, seminars, practical workshops, individual
and group tutorials, critique sessions, oral and
written presentations, and external visits.

The Graduate Diploma in Visual Arts is a one-year interdisciplinary programme, designed to provide a route into postgraduate study.

You will typically have around 13-14 contact hours
per week, typically consisting of:

As a concentrated form of an undergraduate degree,
the programme gives graduates of other disciplines the
opportunity to transfer skills to the study of Visual Arts. As
you progress through the programme, you can work across
disciplines or choose to specialise in Painting and Drawing,
Sculpture or Tapestry and Textile Art.

 2 hours of lectures

For an insight into the School of Arts please visit the blog on
the home page of the website: www.westdean.ac.uk

 1 hour of external visits (on average)

 1-2 hours of seminars
 2 hours of one-to-one/group tutorials
 1 hour of critique sessions

Jane McNair, Graduate Diploma student. Photo Barney Hindle.

 6 hours of practical workshops

Entry Requirements
A qualification equivalent to a second year of successful undergraduate
study e.g. HND, DipHE · A relevant Foundation Degree in Fine Art
or related subject · Portfolio: presenting a concise overview of the
development and current focus of your practice, including sketchbooks,
journals and an example of written work English language: CEFR
(Common European Framework of Reference for Languages) Level 2
or IELTS 6.5 or above.

PROGRAMME STRUCTURE – GRADUATE DIPLOMA, 36 WEEKS
Semester 2 (18 weeks)
Formative
Review

Study Block 2

Unit VA G1A Materials of the Artist (15 credits)
Unit VA G1B Introduction to Philosophical Aesthetics (15 credits)
Unit VA G1C Studio Work I (30 credits)

Study Block 3

Stage
Assessment

Study Block 1

Overall Workload
40% of your time will be spent in scheduled
teaching and learning activity.

Formative
Review

Study Block 4

Unit VA G2A Contextual Research / Professional Practice (20 credits)
Unit VA G2C Studio Work II (40 credits)

Exhibition /
Final Assessment

Semester 1 (18 weeks)

Independent Learning
When not attending lectures, seminars, workshops
or other timetabled sessions, you will be expected
to continue learning independently through selfdirected study. Typically, this will involve working
in the studio, developing supporting material and
researching portfolios, undertaking research in the
library, reading journal articles and books, working
on specific unit assignments, and individual and
group projects, undertaking research in the library
and preparing coursework assignments and
preparing presentations and self-assessments.

Scheduled teaching and learning: 480 hours.
Independent learning: 720 hours.

*Subject to re-validation

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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FINE ART

SPECIALISMS – PAINTING AND DRAWING
Students who specialise in Painting and Drawing are given the freedom to explore different materials and techniques,
both according to individual approach and the level of study.
As well as being supported in developing advanced skills, you are
encouraged to expand upon established practices, testing the limits of your
chosen discipline. You are also introduced to theoretical considerations
regarding visual culture, aesthetics and philosophy, allowing you to develop
an informed understanding of how your work relates to current and
historical practice.

STUDENT INSTALLATION
Inspired by the famous ‘Footprint Carpet’ designed by Edward James in the 1930s to capture
the wet footprints of his then wife Tilly Losch, Emma Rimer’s Painted Paces transfers largescale footprints (each 30-metres in length) to the landscape in front of West Dean House.
Created for West Dean Arts and Craft Festival and seen by some 4,400 people, the work
not only pays homage to James and the College he founded in 1971, it also makes reference
to a landscape shaped by humankind, highlighting our common footprint and the long-term
consequences of our actions on the natural environment.

I created the design from my own
footprint and scaled it up using a giant
grid. It took two of us five days to
paint, with 20 litres of paint strapped
to our backs. The space in the studios
at West Dean, and the opportunity
to do such large-scale work is unique.
There’s amazing space here – it blows
my mind!

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Emma Rimer, Graduate Diploma student

Jane McNair, Graduate Diploma student

Emma Rimer, Graduate Diploma student
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FINE ART

SPECIALISMS – SCULPTURE
Students specialising in sculpture are given time and space to develop an independent and informed understanding of sculptural practice.
With an emphasis on making that incorporates established and
experimental approaches, the combination of large studios and an
outdoor sculpture courtyard make it possible to realise ambitious work.
You are also given the opportunity to explore unique site-specific
contexts, with access to a number of different environments across the
College grounds.
All specialisms are underpinned by engagement with theoretical
considerations regarding visual culture, aesthetics and philosophy, allowing
you to develop an informed understanding of how your work relates to
current and historical practice and debate.

STUDENT INSTALLATION
The work of current MFA student Lester Korzilius is on display at Chichester Festival Theatre throughout 2018. Ascension is an intensely coloured abstract piece
positioned high up in the atrium of the Minerva Theatre. It explores the phenomenological aspects of movement and the viewer’s position in relation to a series of
cascading spirals, the design taking cues from both the Vatican Museum and the Guggenheim in New York.

The work is fabricated from acrylic paint and
polyurethane foam on a wire mesh over a light
steel armature. It is very light and was designed
for an area of approximately four metres square.

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

As an architect by profession, my interest was
always to practice architecture as an art, although
as an owner and partner of a large practice,
there are considerable limitations and constraints
in the realisation of works. Working as an artist is
freer and allows me to experiment more radically
than I could in mainstream architectural practice.
Long term, I aim to fuse art and architecture,
hopefully producing excellent works for a variety
of scales and uses.
Lester Korzilius, MFA student

www.westdean.ac.uk/virtualtours

Lester Korzilius, MFA student

Emma Rimer, Graduate Diploma student

The work comprises of six individual segments
which were made in my studio space at West
Dean College, but also in the covered Sculpture
Courtyard, which allowed me to spray the pieces
when viewing them all together.
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FINE ART

SPECIALISMS – TAPESTRY AND TEXTILE ART
Students specialising in tapestry and textiles develop an understanding of the relationships between material, process and theory.
As well as being able to study specific techniques such as
felt making, tapestry weaving, printing and stitch, you will be
encouraged to experiment with new interpretations of established
processes as a way of extending your practice. Research is
informed by relevant historical and theoretical contexts across
Fine Art, particularly in relation to contemporary tapestry and
textile work.

OPEN CALL TAPESTRY COMMISSION
2018 saw the completion of a unique tapestry
by internationally acclaimed artist Eva Rothschild
as part of West Dean’s inaugural Tapestry
Commission Open Call. Eva worked closely with
Philip Sanderson in the West Dean Tapestry
Studio, to develop a new piece entitled The
Fallowfield. The tapestry was shown at Collect
2018, before featuring prominently in Eva’s solo
exhibition, Iceberg Hits, at Modern Art, London.
Primarily known as a sculptor, Eva has long been
engaged with ways of making associated with
textiles, most specifically weaving and rug making.
This commission gave the artist the opportunity to
learn many of the principles of tapestry weaving,
informing the design of the finished artwork.

www.westdean.ac.uk
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Maud Boothby, MFA student

Graduate Diploma student Maud Boothby’s installation at West
Dean’s Arts and Craft Festival in the Star Room at West Dean
College. Faust Stoff, the motif of the clenched fist used by Edward
James as the emblem for The James Press, was adapted by Boothby
using screenprinted silks, embroidery and mixed media textiles.

www.westdean.ac.uk/virtualtours

The Fallowfield, Eva Rothschild on show at Collect 2018. Photo Sophie Mutevelian

STUDENT INSTALLATION
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FINE ART

FINE ART TRIPS

Each year students stage a series of public exhibitions as
part of their programme. This includes an annual fundraising
exhibition and the celebrated Summer Shows that are held at
West Dean College and in London.

All Fine Art students are supported with Professional
Development trips. In previous years students have visited:

These events require you to curate and display work to a
professional standard. You will learn the requirements of
exhibition management, such as production, installation
and marketing. In addition, you are encouraged to exhibit
externally, both locally and nationally, during your studies.
Over the last few years Fine Art students have had the
opportunity to propose installations within the setting of
West Dean House, as part of the annual Arts & Craft
Festival. This is a unique opportunity for students to build
upon their existing practices, as well as enhancing their
professional profiles. Project proposals are encouraged to
reflect the rich heritage of West Dean and the legacy of
College founder Edward James.
This year, four exhibited works included Vestiges, a series
of sculptures inspired by the creation of the Edward James
Archive, A Conversation in Steel, a fencing performance
informed by James’ involvement with Les Ballets 1933; Faust
Stoff, a large-scale textile based upon the ‘clenched fist’ motif
of The James Press and Painted Paces, a monumental work
that transferred an echo of West Dean’s famous ‘Footprint
Carpet’ to the landscape of the South Downs.

www.westdean.ac.uk

+44 (0) 1243 818291

CASS Sculpture Foundation to see the latest temporary
exhibition, the permanent collection and a private tour of
the Archive of drawings and maquettes; another group
visit to Towner Gallery in Eastbourne linked to a study unit
involving writing a review of one of three current exhibitions;
a number of individual visits to London to see shows in
large institutions (such as Tate, ICA, Royal Academy) plus
numerous smaller galleries and artist-run spaces throughout
the city; other individual visits to regional galleries including
Pallant House in Chichester, and an exhibition and
symposium at Djanogly Art Gallery, Nottingham curated by
one of our regular visiting tutors.

ALUMNI
Fine Art alumni are based all over the world and regularly
exhibit their work in a variety of venues.

In December 2017 MFA graduate, Merna Liddawi, took
part in the APS Mdina Contemporary Art Biennale on the
island of Malta.

Another MFA graduate, Jill Laudet, recently staged a
series of installations and events under the title The Public
MFA alumna, Lotti V Closs, was recently awarded the a-n
Treasure during the Wandsworth Arts Fringe 2018 and
Artist Bursary for 2018, a prize supporting self-directed
at Fringe Arts Bath. The installations presented texts in
professional development projects.
banner form, as well as collated imagery in posters, videos
Recent MA graduate, Laura Luna Castillo, together with another and prints. Jill subsequently co-organised a drop-in banner
making workshop at West Dean College to celebrate the
West Dean alumnus, Jonathan Turner-Bishop (Conservation
centenary of votes for women. The banners formed part
of Clocks), have been selected for the fully-funded ten-week
of Processions 2018, a mass-participation artwork that saw
Kamiyama Artist Residency in Japan. Laura and Jonathan’s
over 100,000 women march through UK cities.
collaboration began during the 2017 Arts and Craft Festival
at West Dean, combining Laura’s interest in kinetic/sonic
Regular updates and details can be followed on the School
installations and Jonathan’s knowledge of clock making.
of Arts blog on the homepage of our webite.

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Foreground: Lester Korzilius, MFA student

EXHIBITIONS

Askild Winkelmann, MFA student

EXHIBITIONS, TRIPS AND ALUMNI
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DIPLOMA IN ART AND CONTEMPORARY
CRAFTS (DACC)
This course is designed to provide further development for students completing the Foundation Diploma and wishing to progress to
professional practice as an artist, or to the Graduate Diploma in Visual Arts at West Dean College of Arts and Conservation.
The West Dean College Diploma in Art and
Contemporary Crafts is a two year part-time programme
delivered through intensive study blocks throughout
the year, by attending short courses to develop skills,
and through independent study outside attendance at
the College. Gain the skills essential to the successful
development of a sustainable studio practice, both
practical and contextual.

PROGRAMME CONTENT
The curriculum is delivered through 10 three-day intensive
blocks of study each year in the dedicated studio space,
attendance of short courses and monthly tutorials with
specialist teaching staff. Course modules cover a programme
of critical, practical and theoretical studies across the broad
field of contemporary arts and crafts. Visiting teaching
staff from different specialisms will support you in the
development of your skills. Residential modules are supported
by self-directed study offsite and written assignments.

You can work across disciplines or choose to specialise in
areas such as Painting and Drawing, Sculpture, Printmaking,
Textiles, Ceramics, Wood, Metal and Jewellery.

Entry Requirements
West Dean Foundation Diploma in Art and Design (FDAD) or
Arts Foundation course, or A Level 3 Arts Foundation course or
equivalent Portfolio presenting a concise overview of the development
and current focus of your practice, including sketchbooks, journals,
documentation and an example of written work.

PROGRAMME STRUCTURE – YEAR YEAR
Sept

Oct

Nov

Dec*

Jan

Feb

Mar

Intro 3
3 days
3 days
3 days
3 days
3 days
PROGRAMME
STRUCTURE
– YEAR
ONE3 days
days
Induction Unit
(15 credits comprising
4 days in attendance +
122 hours independent
study) Outcome –
completed
PROJECT ONE

Skills Development (55 credits comprising 8 days in
attendance, 12 days attendance on Short Courses
+ 410 hours independent study)

PROGRAMME STRUCTURE – YEAR TWO
Apr

May*

Jun

Sept

Oct

Nov

Dec*

Jan

Feb

Mar

Apr

May*

Jun

3 days

3 days

3 days

Intro 3
days

3 days

3 days

3 days

3 days

3 days

3 days

3 days

3 days

3 days

Project Development Unit
(30 credits comprising 6 days in
attendance + 258 independent
study) Outcome – Completed
PROJECT FOUR, final outcome,
development work and statement
of intent (500 words)

Critical Studies (20 credits comprising 6 days attendance +158 hours independent
study) Outcome – ESSAY ONE, 500 word essay and research journal, ESSAY TWO,
100 word essay and research journal

Induction Unit (20
credits comprising 5
days in attendance +
165 hours independent
study) Outcome –
completed
PROJECT FIVE

Skills Development (40 credits comprising 6 days in
attendance, 12 days attendance on Short Courses
+ 220 hours independent study)

Contact Hours
Teaching
On the DACC you will typically have between 2856 contact hours per study block, consisting of:
 Lectures and seminars
 Individual and group tutorials
 Group critiques
 Written and oral presentations
Skills Development
To develop practical skills relevant to your area of
interest each year you will attend short courses
equivalent to a total of 84 hours.
Independent Learning
Alongside attendance of teaching days and short
courses, you will be expected to undertake
independent learning to foster self-direction and
autonomy. The management of each set project
provides a framework for individual study and
self-motivation. You are also encouraged to visit
galleries and exhibitions and to engage in group
and peer collaboration and support.
Overall Workload
Scheduled teaching and learning: 504 hours.
Independent learning: 1614 hours.

Final Project Development Unit
(40 credits comprising 9 days in
attendance + 337 independent
study) Outcome – Completed
SELF DIRECTED PROJECT, final
outcome, development work and
reflective statement (1000 words)

Critical Studies (20 credits comprising 4 days attendance +172 hours independent
study) Outcome – ESSAY THREE, 1000 word essay and research journal, ESSAY
FOUR, 2000 word essay and research journal
*optional study block

www.westdean.ac.uk

+44 (0) 1243 818291
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DIPLOMA IN ART AND
CONTEMPORARY CRAFTS (DACC)
STUDENT PERSPECTIVE
I chose the Diploma in Art and Contemporary Crafts (DACC) as I wanted to
consolidate my skills in ceramics, while also broadening my skills in other areas of
art practice. It can be lonely making pots on your own and I was aware I needed
to develop critical thinking and self-analysis as well as a network of like-minded
individuals.
Before starting the DACC I completed the Foundation Diploma in Art and Design
(FDAD) at West Dean College and did several short courses. I am a working Mum
so one of the best things about this course is that the part-time block delivery
allows me to fit my study around family life.
One of the biggest challenges so far has been to stand up in front of the group and
present a critique, it was a step out of my comfort zone, but it’s a valuable skill for
the future as I’ll need to be able to explain and rationalise my work to potential
buyers and galleries. The learning is intensive, certainly a step-up from the
FDAD, but in terms of development and confidence I already feel I have
grown as an artist.

Artist-in-Residence
A practicing maker works on site in one of the workshops for a period of
three weeks. This maker provides support to FdA and DACC students
through a workshop, seminar and group tutorials, as well as public
presentations on their residency project and their wider practice.
See main Artists-in-Residence section for more information on page 28.

www.westdean.ac.uk

+44 (0) 1243 818291
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Nina O’Connor, DACC student

Katharine Rabson Stark, DACC student

Katharine Rabson Stark, DACC student
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FOUNDATION DIPLOMA IN ART
AND DESIGN (FDAD)
Develop your creativity and skills within the broad field of art and craft and achieve your diploma at a pace to suit you.
The FDAD is awarded upon successful completion of the
introductory weekend course, nine short courses, two
tutorials, submission of a portfolio of work and an essay.

You are expected to record and reflect on progress in your
sketchbook and/or reflective journal, and undertake historical,
cultural and contextual research on artists’ work relevant to
your own practice, culminating in a 1,000 word essay.
See page 32 for information on the FDAD Bursary.

Suzanne Hicks, FDAD student

www.westdean.ac.uk

+44 (0) 1243 818291

Alison Baxter, Programme Co-ordinator DACC
Alison Baxter’s work is in private and public collections
including the V&A and Galerie Ra, Amsterdam. She is
Head of School of Arts at West Dean College and has
developed and taught on a number of programmes
and courses including City & Guilds Jewellery and MA
programme in 3D Design. She has an MA in Textiles
and studied jewellery at Middlesex University, gaining a
first class honours degree. She was awarded a Crafts
Council grant to set up a workshop and has continued
to work as a self-employed jeweller.
Tiffany Robinson, Programme Co-ordinator FDAD
Tiffany Robinson has an MA in Digital Media and
BA in Communication Design, was associate lecturer
at two UK Universities, co-founder of Ch-Art artist
network (2006-2012) and a member of ARTEL
contemporary art group (2014-2016). Tiffany was
awarded Grants for the Arts (Arts Council England)
in 2006 to develop a sci-art installation exploring
perception of scale and self. Artist residencies include
Kingley Vale Nature Reserve (2015) and Cambridge
Sustainability Residency (2016). Tiffany makes
drawings, films and installations primarily concerned
with perception, observation and nature, and exhibits
nationally.

PROGRAMME CONTENT
The introductory course - Exploring approaches to Creative
Journeys, focuses on building and developing skills in drawing
and exploration. Skills are further developed by attending
nine short courses chosen to suit your individual pathway (see
website or Short Course Brochure for course options). You
are supported in your development through feedback, not
only from teaching staff on these nine courses, but also whilst
attending the Drawing Days programmed each month, and
with two individual tutorials.

Being part of the FDAD helped bring out
my confidence and creativity alongside the
exceptional teaching and nurturing by the tutors.
I cannot thank them and West Dean enough.

TEACHING STAFF (DACC AND FDAD)

Entry Requirements
A qualification equivalent to A level Art, or a National Diploma or City & Guilds in an arts subject (e.g. Textiles). Portfolio of work carried out
on short courses here or another college, at adult education classes or through self-direction. This could include sketchbooks, development
work and finished work.

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

VISTING TEACHING STAFF
Practicing artists and makers are invited to lead
workshops and seminars, talk about their own practice,
and support students in the development of their skills
through individual tutorials. Tutors teaching on the
FDAD introductory course and drawing days include
Freya Pocklington, Caroline Wendling and Rachel Larkin.
Visiting lecturers on the DACC programme include
Mark Cazalet, Louisa Taylor, Poppy Jones, Joseph Long,
Frances Hatch, Freya Pocklington and George Charman.
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FdA HISTORIC CRAFT PRACTICES

*

Contact Hours
Teaching
You will be taught through a combination of lectures, seminars,
external trips and visits, and workshop practicals. In addition,
you will have personal tutorials with your subject tutor.

Your opportunity to acquire the skills to set up as an independent maker or enhance employment prospects.
This practice-led Foundation Degree encompasses making with
the option to develop basic skills in conservation and repair. You
will have the opportunity to develop meticulous craftsmanship skills
within a heritage crafts and conservation environment. Students
specialise in Musical Instruments, Clocks, Furniture or Metalwork.

PROGRAMME AIMS
Practical
1. A
 context for the development of specialist craft skills in clocks,
musical instruments, metalwork or furniture making
2. T
 he opportunity to apply traditional craft techniques in the
creation of new work and/or in the restoration of historic objects
Theoretical
1. 	An introduction to the historic development of craft practices in
relation to culture and technology
2. 	A context for the development of understanding the meaning of
craft and its continued relevance

At level 4 you will have around 18-19 contact hours per
week, typically consisting of:

Professional
1. A
 context for the development of a range of verbal,
writing and visual skills appropriate for employment
as a craftsperson

 4-5 hours of lectures
 1 hour of seminars
 8 hours of supervised workshop practicals
 4 hours of external trips and visits (on average)
 1 hour of one-to-one meetings/tutorials
At level 5 you will have around 16-17 contact hours per
week, typically consisting of:

2. 	Opportunities to plan and implement projects to a
professional standard
3. A
 context for the development of research and
information skills relevant to professional practice as
a craftsperson

THE LEARNING ENVIRONMENT
You can expect:
 Interdisciplinary environment
 Low student: tutor ratio
 Visits from specialists from the heritage and
private sectors
 Visits to museums and active links with
heritage bodies

Entry Requirements
UCAS tariff points:120 Completion of a level 3 qualification, for
example: A-Levels, BTEC or Foundation Diploma in Art and Design.
Applicants can be considered if they can provide evidence of prior
learning with an appropriate portfolio of work. You will be invited to a
Portfolio interview.
International applicants should provide a digital portfolio, evidence of
English language ability to Level B2 (IELTS 6.0), as well as equivalent level
3 qualifications.

PROGRAMME STRUCTURE

HC-M1 - Materials Technology – (10 credits) (Common)
HC-D1 - Drawing + Aesthetics – (10 credits) (Common)
HC-H1 - History of Craft – (10 credits) (Common)
HC-C1 M/C/F/ME - Craft Skills – (1-30 credits) (Subject Specific)

Study Block 3

Formative
Review/
Easter
Vacation

Study Block 4

HC-M2 - Materials Technology – (10 credits) (metals or wood)
HC-R2 - Study/Research Skills – (10 credits) (Common)
HC-P2 - Professional Options – (10 credits) (Common)
HC-C2 M/C/F/ME - Craft Skills – (2-30 credits) (Subject Specific)

Study Block 1

Formative
Review/
Christmas
Vacation

YEAR 2 Semester 2 (18 weeks)

Study Block 2

HC-P3 - Professiona; Skills incl. Work
Placement – (20 credits) (Common)

HC-C3 M1/C/F/ME - Applied Projects (40 credits) (Subject Specific)

Study Block 3

Formative
Review/
Easter
Vacation

Study Block 4

HC-P4 - Professional Portfolio (60 credits)
(Common – student led)

Stage Assessment

Study Block 2

YEAR 2 Semester 1 (18 weeks)

Stage Assessment

Formative
Review/
Christmas
Vacation

Stage Assessment

Study Block 1

YEAR 1 Semester 2 (18 weeks)

Stage Assessment

YEAR 1 Semester 1 (18 weeks)

 3-4 hours of lectures
 1 hour of seminars
 7 hours of supervised workshop practicals
 4 hours of external trips and visits (on average)
 1 hour of one-to-one meetings/tutorials
Independent Learning
When not attending lectures, seminars workshops or other
timetabled sessions, you will be expected to continue learning
independently through self-study. Typically, this will involve
reading journal articles and books, working on individual
and group projects, undertaking research in the library and
preparing coursework assignments and presentations.
Overall Workload
Level 4: 53% of your time will be spent in scheduled
teaching and learning activity.
Scheduled teaching and learning: 633 hours. Independent
learning: 567 hours.
Level 5: 50% of your time will be spent in scheduled
teaching and learning activity.
Scheduled teaching and learning: 600 hours. Independent
learning: 600 hours.
*Subject to re-validation

www.westdean.ac.uk
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FdA HISTORIC CRAFT PRACTICES PATHWAYS

MUSICAL INSTRUMENTS

If your goal is to set up an instrument-making workshop or to work in the trade, this programme is internationally
respected for the high level consummate craftsmanship of its graduates.
The skills you acquire on the course can be applied to making
a wide range of stringed instruments, both bowed and
plucked including viola da gamba, violin and guitar. We create
a professional environment for all students to encourage a
business-like approach. You can expect to complete up to three
instrument making projects a year.
In addition to the practical focus of the course, we provide
lectures and demonstrations by visiting specialists. You will also
visit public and private instrument collections, galleries and on
a more practical note, wood yards. You will be given tutorials
and supervised projects specific to your individual development
skills. Within the purpose-built workshop you will have your own
workbench and storage for personal tools and equipment.
Specialist facilities include a separate machine shop and varnishing
room. To support the link between player and maker, professional
early music specialists will give you lessons on the viol.
You can expect
 To develop excellent practical skills
 To learn how material properties influence practice
and making
 To learn historic musical instrument making techniques
The College has a dynamic and creative music community
that attracts students with a passion for music who are ready
to channel that interest into skilled instrument making. Yehudi
Menuhin, one of the greatest violinists of the 20th Century was
an early trustee of The Edward James Foundation, the charitable
trust that supports the College.

www.westdean.ac.uk

+44 (0) 1243 818291

PROGRAMME DETAILS

We provide a high level of practical tuition coupled with an appreciation of great
instruments, giving our students the freedom to develop as confident makers in their
own right. Past students have worked in some of the world’s best workshops including
J & A Beare and John Dilworth in London, Frederick Chaudiere in Montpelier and
William Monical in New York.
Shem Mackey MA, Subject Tutor

Practical Skills
You will learn basic tool skills and progress to preparing and
constructing your first instrument. Over the duration of
your study you will develop your skills and finesse such as
machine setting; woodturning; pigment making; varnish making;
varnishing; purchase and care of timber/tone woods; bow rehairing; tree and wood identification; early bow making; basic
metalworking, machining; tool making; documenting extant
instruments; selecting and purchasing materials; instrument
repair; decorative and head carving; purfling design, marquetry
and motif; setting up and sound adjustment.
History, Materials Technology, Drawing and
Professional Skills
You will attend lectures, workshops and tutorials in addition to
study visits to specialist collections to develop your knowledge
and understanding of historical, technical and theoretical
influences that affect the design, construction and care of objects
in your specialism. All FdA students have the opportunity to
develop a range of communication skills including drawing and
professional skills for contemporary crafts people.
Exhibition of Work
You will have the opportunity to attend events such as the
London International Early Music Festival and be involved with
the annual West Dean Arts and Craft Festival, assisting with the
department’s stand and representing yourself as a craftsperson.

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Entry Requirements
UCAS tariff points:120 Completion of a level 3 qualification, for
example: A-Levels, BTEC or Foundation Diploma in Art and
Design. Applicants can be considered if they can provide evidence
of prior learning with an appropriate portfolio of work. You will be
invited to a Portfolio interview.

International applicants should provide a digital portfolio, evidence
of English language ability to Level B2 (IELTS 6.0), as well as
equivalent level 3 qualifications.
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MUSICAL INSTRUMENTS
STUDENT PERSPECTIVE

My decision to come to West Dean College was largely to
do with the breadth of the FdA and the choice to do multiple
instruments. I have been able to apply myself to a variety of
skills and crafts that are transferable, and have learnt a lot
about the materials and the history behind them.
It is one of the few places where you can specifically
focus on hand tools.
So far my favourite project has been the guitar, I have learnt
a lot through it and I feel like I can jump on to other projects
now; for example next year I am thinking of doing a viol. We
have also had the opportunity to create a bow; although it is
still a work in progress I have enjoyed working on it. I started
out making archery bows, so being able to do this is a whole
other approach of dynamic action of wood and I really like that.

STUDY TRIP
In early spring the musical instruments students
and tutors went to Paris for a short study trip. The
trip focused on studying instruments in the Musée
de la Musique, France’s leading musical instrument
museum, and visiting makers and their workshops.
These included those of the bow maker Craig
Ryder, the viol maker Judith Kraft, the viol and
violinmaker Clare Ryder Bouvier and the guitar
restorer, Arnaud Legrand, All of the makers shared
stories of their lives and practices as independent
musical instrument makers in Paris.
In the conservation laboratory of the Musée the
students met the curators, Jean Phillipe Echard and
Anne Houssay, and examined three instruments:
the Davidoff Stradivarius violin, a Staufer arpeggione
and a viola da gamba by Michel Colichon.
AFTER YOU GRADUATE
Among our accomplished alumni are students
who have gained employment with J & A Beare
Ltd. and JP Guivier, both in London, Frederick
Chaudiere in Montpelier, France, William
Monical & Son in New York and Andreas Post in
Amsterdam, or as independent makers.

When you are learning and working I think it is important
to be in an interdisciplinary environment where you can get
students’ inputs from other courses. West Dean College has
been very useful, being somewhere where people are doing
many different things that also have a traditional background.

I work as an instrument repairer at JP Guivier in
London; it is the oldest violin shop in the country
and is highly respected in the field for its repairs
and set up of violin, viola and cello. We have a
number of very well known clients who have
their instruments serviced and maintained in
our workshop. JP Guivier is a great workshop
to be in, as we get to see and work on some
very important instruments, and also get a great
variety of jobs so it’s never a dull day.

I have made intercontinental connections with a
variety of makers and others from overseas, including
the conservation laboratory of the Musée de la
Musique in Paris.
After West Dean I would like to return to Idaho, USA and be
making mainly and repairing. I have learnt some repair skills,
stripping vanish, fixing cracks and we were able to see some of
that on our study trip to Paris.

Martin Cuffe, Alumnus

Derek Porter, FdA Historic Craft Practices – Musical Instruments student

www.westdean.ac.uk
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FdA HISTORIC CRAFT PRACTICES PATHWAYS

CLOCKS

Equip yourself to work in the clock making and repairing industry by acquiring practical and technical skills,
the theory, principles and techniques used in historic horological manufacture.
The programme begins with practical exercises to help you
establish disciplined hand and machine tool skills relating to
historic craft practices in clock making. Learn how to combine
and use this knowledge when making treatment decisions as
a professional practitioner.

STUDENT PERSPECTIVES

My appreciation for mathematics and mechanisms
combined with my love of craft and design found a
perfect home in the world of clocks. I was inspired
by John Harrison’s story – he had no formal training
in clock making, yet he still went on to be one of the
greatest contributors to the field. I decided that it was
long past time for me to try and obtain the training I
needed for a career in something I would really love
to do. This was almost 10 years since I’d left formal
education…
Since being at West Dean College I have been able to
achieve highly, both academically and with my practical
work, but I have also found time to get involved with
extra-curricular conservation projects as well as the
organisation of the College’s first ever student-led
conservation conference.

You will have a dedicated bench space within the workshop,
equipped with hand and machine tools for the production
and repair of clocks. There is an area for testing completed
work and access to analytical equipment.
You can expect
 To develop excellent practical skills through object-based
treatments

Dale Sardeson, FdA Historic Craft Practices – Clocks student

 To learn historical horological manufacture and repair
techniques

My time at West Dean College has provided me
with the skills and knowledge I need to begin my
career in horology and enabled me to expand
them. The combination of being surrounded by a
variety of knowledge, well equipped facilities and
without commercial pressures, gives space to not
just use well-rehearsed methods but to discover
and explore others.

 To work on historic objects

Stephen Loader, FdA Historic Craft Practices – Clocks student

www.westdean.ac.uk
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FURNITURE

Develop well-rounded woodworking theory and skills that will enhance your employment prospects
or allow you to continue your studies in Higher Education.
Furniture making projects become more challenging as the
course progresses and may incorporate your own designs.
In the second year you may choose to continue to develop
your furniture making and finishing proficiency or begin to
develop basic skills in furniture restoration.

STUDENT PERSPECTIVE

Before coming to study at West Dean College of Arts
and Conservation I was making furniture for a small
company in North Bristol and at the same time I built
my own workshop, taking on commissions for myself.
Knowing that I wished to develop my hand-skills to a
higher level, my boss, Alan, recommended I approached
West Dean College, having been on a short course.
To enable my study I secured a couple of bursaries from
the list of funders suggested by the College.
Part of my studies have included a team project to make
a Georgian Quartetto nest of four tables. It was my task
to produce all the drawings, plans and templates. To
work as part of a team with very different backgrounds
and skill levels was a challenge in itself, however on
hindsight our differences beneﬁted the process as every
member was able to contribute different points of view.
The tables are fairly complicated, so, deciding on the
most efficient processes sometimes took time. Through
discussion, planning and making the tables, we reﬁned
speciﬁc techniques and also learnt to function efficiently
as part of a team.

You can expect
 To develop excellent practical skills
 To learn how material properties influence practice
and making
 To learn historic making techniques in a modern
woodworking context

After completing my studies at West Dean College
I would love to be able to call myself a ‘traditional
furniture maker’ and make furniture whilst utilising
traditional tools, techniques and materials.
For anyone wishing to study here, the best advice
I could give is be motivated and draw on the
wealth of knowledge the tutors have to offer. Take
advantage of the length of time you can spend in
the workshop and the close interdisciplinary links
with students from other programmes.
Harry Morris, FdA Historic Craft Practices - Furniture student

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk
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FdA HISTORIC CRAFT PRACTICES PATHWAYS

METALWORK

Develop well-rounded metalworking skills and theory to enhance your employment prospects
or allow you to continue your studies in Higher Education.
Project skills encompass silversmithing through to
blacksmithing, and become more challenging as the course
progresses. You will have a dedicated bench space within the
purpose-designed workshop. There are areas for hot work
(including casting, soldering, welding), machining, photography,
analysis (microscopes, metallurgy) and chemicals. You will
also have access to on-site silversmithing and blacksmithing
workshops.

STUDENT PERSPECTIVE

Before coming to West Dean College of Arts and
Conservation I had a background in furniture making and
design with a particular interest in lamp making. I chose to
specialise in metalwork as it stood out as a medium I’d like to
pursue a career in. The disappearance of traditional craft skills
concerns me, with metalwork being an area where there aren’t
many opportunities to learn the huge range of techniques.
There were probably three main reasons I chose
West Dean College. Firstly the small class sizes, which
offer a high degree of individual tuition. Secondly, the
unparalleled access to facilities including the forge, hot
work and chemicals areas, which because of the small
class sizes you get plenty of time to use. Thirdly is the
location – it is unique!
The ethos of the College with its links to art history through
Edward James and commitment to ensuring traditional craft
practices continue was also an important factor.

You can expect
 To develop excellent practical skills

One of the highlights of this year was a project to make a
pewter box. Part of the brief was that before constructing
the box we also had to make the tools to do the repoussé.
It allowed us to learn and experience the whole process,
from design and methodology to realisation of the final object.
I also found great satisfaction from the integrity of hand making
the tools and ensuring they were specialised to create the
desired finish.

 To learn how material properties influence
practice and making
 To learn historic metalwork techniques

My advice to anyone considering study at West Dean
College would be that it’s good to start with a sense of
which materials or techniques you are most interested
in, and also be open to the fact that this may change
during the course. Also don’t be afraid to experiment and
question what you’re learning; the hands-on atmosphere
of the workshop and close contact with students on
other programmes allows great opportunities to test
new ideas and theories.
After completing my second year, my long term plan is to
open my own workshop as a designer-maker specialising in
lamps.
Mary Hampton, FdA Historic Craft Practices – Metalwork student

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk
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FdA HISTORIC CRAFT PRACTICES

TEACHING STAFF

Dr Nicholas Pyall: Programme Coordinator FdA Historic Craft Practices:
Subject Tutor, Musical Instruments
Nick specialises in instruments inspired by 19th Century Viennese guitars
including those with extra bass strings and the mid 20th Century guitars of
the North American ‘golden era’ of acoustic guitar making. In recent years his
passion has led to him studying the instrument’s development and societal
history. He was awarded a doctorate for his PhD thesis The Influence of the
Nineteenth Century Viennese Guitar in North America in 2013, and has been
published in the Journal of the American Musical Instrument Society.
Shem Mackey MA: Subject Tutor, Musical Instruments
Shem is a founder member of the British Violin Making Association (BVMA)
and founder editor of its newsletter. His research into instrument construction
has been published in The Strad, Early Music and various publications of the
BVMA and Viola da Gamba Society. Shem is a specialist in early bowed
instruments, viola da gamba and instruments with sympathetic strings. He has
a Higher Diploma from the London College of Furniture and an MA in Musical
Instrument Making from the London Metropolitan University. He is a recipient
of the prestigious QEST Award for Excellence for his outstanding research.

Norbert Gutowski: AFHEA, Subject Leader, Furniture
Norbert is a furniture conservator with almost two decades of tutoring
experience at West Dean and Rycotewood College. Prior to education
he had worked for 13 years as a furniture maker and fine antique furniture
conservator-restorer in both, the UK and Switzerland. He works alongside
students to support them and facilitates their projects and professional
aspirations, helping them to unlock their potential.
Grant McCaig, MA FHEA: Metalwork Historic Craft Practice Co-ordinator
Grant is an internationally recognised Silversmith and educator. His work
is in several major collections including National Museums of Scotland, the
Goldsmiths’ Company, Birmingham Museums & Art Gallery and Aberdeen Art
Gallery. He has taught in Japan and Colombia, is a selector for Cockpit Arts
and mentor for the Crafts Council.
A wide range of visiting lecturers, highly regarded in their specialist fields,
supplements key teaching staff.

Malcolm Archer FBHI: Subject Leader, Clocks
Malcolm has extensive experience in private practice and in the heritage
sector/museums. He has a comprehensive knowledge of traditional craft skills,
theory and contextual history, as well as an interest in new and innovative ways
of applying conservation to mechanical objects. Malcolm trained in horology in
the 1990s before entering into a business partnership then studying at West
Dean College. He continues to successfully run his own private practice and
has taught at the College since 2010. Malcolm is an associate member of Icon
and is a Fellow of the British Horological Institute (BHI).

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk
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STUDENT INFORMATION

ARTISTS-IN-RESIDENCE

ACCESS TO
WEST DEAN
COLLEGE’S
SHORT COURSE
PROGRAMME

The residency programme has recently been expanded to include musicians,
makers and writers to live and work on-site for a period of three weeks.
The artists-in-residents enrich the creative learning environment by providing
support to students through workshops, seminars and tutorial sessions, as
well as public presentations on their projects and their practice.
Previously, West Dean College has run a ceramic-based residency in
collaboration with Cass Sculpture Foundation and has recently established
a residency and exhibition partnership with De La Warr Pavilion in
Bexhill-on-Sea to mark the 100th anniversary of the Bauhaus.
Tamara Henderson, Artist-in-Residence 2018, photo credit: Barney Hindle

PREVIOUS ARTISTS-IN-RESIDENCE
West Dean College welcomed four Artists-in-Residence during the
2017-2018 academic year: Gabriele Beveridge, Katie Schwab, Ross Taylor,
and Tamara Henderson.
Tamara’s residency was developed in collaboration with Cass Sculpture
Foundation as part of their ongoing Cass Projects series, supported by
Arts Council England. Tamara’s practice often involves appealing to the
unconscious through processes of hypnosis and dialogue, drawing out ideas
for images and forms. These methods informed the making of a new series
of ceramic work, fabricated at West Dean College and fired and glazed
at Cass. The finished work was exhibited at London’s New Covent Garden
Flower Market as part of Art Nights 2018.
West Dean College also partnered with the De La Warr Pavilion for the
2017 Caroline Achaintre residency project, during which she made a series
of ceramic works for the exhibition, Fantomas.

Students were overwhelmingly positive about the impact of
the resident artists and the visiting lecturers who had been
involved in the programme, as well as the Ceramic Plasticity
Symposium that attracted international speakers.
Dr Fiona Curran, External Examiner, Fine Art

To develop particular areas of your professional practice, students
have access to over 800 short courses at the College each year.
This is an opportunity to enhance your practice and support your
progress through your programme of study. The 300+ teaching
staff are practicing professionals, many of them world-renowned
in their field.
If places are available at weekends during term, students are
encouraged to attend short courses, free of charge. Payment will be
required for any additional materials or model fees, and meals for day
students and room-only students. To guarantee a place in advance,
students may also book a place on any course at a reduced rate at
50% of the non-residential rate fee, plus materials.

For details on short courses: www.westdean.ac.uk

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours
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West Dean College of Arts and Conservation is surrounded by
100 acres of award-winning gardens within the South Downs
National Park. A two-and-a-half mile circular walk through St Roche’s
Arboretum offers breath-taking views of the estate, the College
and its parkland setting. The grounds are also used to host events
throughout the year, and provide artistic inspiration in all seasons.
For students choosing to live on the campus, accommodation facilities
include several refurbished houses all in close proximity of each other.

As well as student common rooms, the college bar is a
great place to relax and network and adjacent to this is a
courtyard terrace and dining room offering an extensive
range of salads, hot dishes and vegetarian options.
There is also an active Student Association and talks,
concerts, film nights, exhibitions and other activities are
programmed throughout the year.
From May to October you will have access to an outdoor
swimming pool and there are tennis courts and a croquet
lawn. There is also an excellent art and craft shop.

All rooms have ensuite facilities, access to shared common rooms,
Wi-Fi and laundry facilities. The accommodation is a five minute walk
from the main College building.

LOCAL AREA
The College is within walking distance of several country
pubs and a short bus ride into the bustling Georgian city
of Chichester. Nestled at the foot of the South Downs,
Chichester is surrounded by beautiful countryside, sandy
beaches and historical attractions. It has a thriving arts
scene, leisure centres, shops, and a good choice of cafés
and restaurants. Cultural activities in the area include the
famous Chichester Festival Theatre, an excellent art-house
cinema, Pallant House Gallery which holds one of the
most significant collections of Modern British Art and Cass
Sculpture Foundation, home to an extensive collection of
modern sculpture.
Both Portsmouth and Brighton along the coast are easily
accessible and offer great shopping and entertainment.

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Market Cross, Chichester City Centre

STUDENT LIFE

GETTING AROUND
Situated 65 miles south of London with convenient
rail and road links, the College’s close proximity
to Southampton and London Gatwick Airports,
cross-channel ports along the south coast and
the Channel Tunnel (Eurotunnel), means that
European cities are just a few hours away. There
are local bus services and the nearest train station
is in Chichester.
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ADMISSIONS PROCESS
Application and reference forms can be downloaded from the
website www.westdean.ac.uk. If you fulfil the entry requirements you
will be invited to visit the College for an interview with the programme
tutor and another senior member of academic staff, and undertake a
practical test if applicable.

WE ENCOURAGE EARLY APPLICATIONS

ENTRY REQUIREMENTS
There are several levels of Diploma and Degrees at West Dean College
and generally, for postgraduate study, a good first degree in a relevant
subject and related practical experience is required. Specific entry
requirements are listed under each subject area in this prospectus. If
you have any queries or require more information, please contact the
Academic Registry:

The deadline for applications for 2019 entry is 1 March 2019. Later course +44 (0)1243 818291 or admissions@westdean.ac.uk
applications will be considered if there are still places available.

INTERNATIONAL AND EU STUDENTS

West Dean College is a culturally diverse community that welcomes
students from the UK, Europe and internationally. Recent cohorts have
come from: Australia, New Zealand, USA, Canada, Hong Kong, South
Korea, Poland, Slovenia, Hungary, Spain, the Netherlands, Germany and
France. For most programmes, unlike at many UK universities, the fees
are the same for national and international students. To also help make
studying at West Dean College affordable, there are bursary
opportunities for all.
See page 32 for student funding opportunities.

The selection, admissions and induction processes will ensure equitable
consideration of all applicants. Students with disabilities should contact the
Please look at the Home Office website for latest details:
Academic Registry and visit the College to discuss whether their needs can
www.gov.uk/government/organisations/uk-visas-and-immigration
be met satisfactorily.

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Chérie Lubboch, MFA student

Our Academic Registry team is experienced in guiding students with
applying for visas, opening bank accounts, applying for funding and all other
arrangements necessary when you are studying away from home.
Askild Winkelman, MFA student

At your interview, you may be expected to provide a portfolio of work
that reflects a commitment to your chosen practice. Depending on the
programme applied for, students also undertake a practical test to assess
their standard of practical skills - for example, students applying for the
Furniture programme will be required to demonstrate their woodworking
experience by completing a number of exercises including making joints;
Visual Arts students will be asked to present and discuss their portfolio.
In cases where it is impossible for the applicant to attend an interview at
West Dean College, the applicant can be given a distance test to complete
in the applicant’s own country, and an interview will be conducted by
phone or by videophone. However, whenever possible we recommend
that students visit West Dean, experience the environment, explore the
facilities and meet staff and other students.
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ADMISSIONS PROCESS
APPLYING FOR A STUDENT VISA

apply for your visa until three months before the start date
of your course. We strongly advise, however, that you begin
EUROPEAN (EU AND EEA) NATIONALS
to prepare your application and collate all the information
If you are an EU or EEA national and have been accepted
and documentation well before that date. Please refer to
onto a course of study, you are entitled to enter the UK
the Home Office website for the latest information, and
freely and have the right of residence for the duration of your download the application form and student notes.
course. You may also wish to apply for a resident permit
during your stay in the UK. To obtain a resident permit you Another valuable source of important information for
students is the UK Council for International Student Affairs
should complete the application form EEA1 available from
(UKCISA). See their website www.ukcisa.org.uk; they also
the Home Office website.
have a student advice line, details of which are on their
website.
ALL OTHER INTERNATIONAL STUDENTS
To be able to travel to the United Kingdom as a general
student (Tier 4) you must pass a points-based assessment
and score 40 points before you travel.

NB Tier 4 visa rules are subject to change at any time. You
must consult the Home Office website to acquaint yourself
with all of the changes before submitting your application.

30 POINTS for a Certificate of Acceptance for Studies
(CAS) from the licensed sponsor, i.e. West Dean College.
This is a virtual document, valid for six months, which
is submitted to and held by the UKVI and will contain
the information upon which our offer of a place to you
was based. A CAS statement will be sent to you by the
Academic Registry with details of this information in order
for you to comply fully with the requirements outlined on
the visa application form.

www.gov.uk/government/organisations/uk-visas-andimmigration

10 POINTS if you can show that you have enough finances
available to cover your course fees and monthly living
expenses for up to 9 months (known as maintenance).
You should contact your nearest British Embassy or High
Commission in the country that you normally live, and
explain that you wish to apply for entry clearance on a
general student visa (Tier 4). Please note that you cannot

ASSESS YOUR ENGLISH ABILITY
Students whose first language is not English, and who are
not a national of a majority English-speaking country, will be
required to provide evidence of their English language ability
to stated UKVI standards.

For programmes above degree level (NQF 6 level and
above) your English language ability must be at level CEFR B2
or above. This is a minimum requirement and courses may
specify higher levels – see individual course pages for further
details.

For programmes below degree level (below NQF 6 level)
You do not have to provide evidence of your English ability
your English language ability must be at level CEFR B1 or
if: a) you have completed an academic qualification at degree above. Please see individual course requirements for English
level or above, which was taught in a majority Englishentry requirements.
speaking country (including the UK and Ireland); b) you have
You must pass each section of the SELT to the required
successfully completed a course as a Tier 4 (Child) student,
level. You should include the relevant SELT certificate with
or as a student under the rules that were in force before
your immigration application. If you do not, your immigration
Tier 4 and you were granted this permission whilst under
the age of 18. Majority English-speaking countries are defined application will be refused. The Home Office has also
introduced an overall cap of five years for study in the UK by
as: Antigua and Barbuda; Australia; The Bahamas; Grenada;
Guyana; Jamaica; New Zealand; St Kitts and Nevis; St Lucia; a visa national at degree level, and three years for study at
St Vincent and the Grenadines; Trinidad and Tobago; United below degree level.
States of America. UKVI will assess your nationality using
your passport. West Dean College reserves the right to still
EQUAL OPPORTUNITIES
ask for your IELTS to satisfy course entry requirements.
The Edward James Foundation is committed to ensuring
For all West Dean College programmes we will assess your
that staff, students and volunteers are recruited, selected,
ability using a SELT (Secure English Language Test) and this
trained, assessed, promoted and otherwise treated solely
must be an in-date UKVI approved test.
on the basis of their relevant merits and abilities. The
Edward James Foundation supports the principle of equal
Please enclose a copy of your in-date SELT certificate with
opportunities and therefore no student or employee
your completed West Dean application form. We are
unable to issue a CAS if we do not have this. A list of SELT is will receive less favourable treatment on the grounds of
disability, religion, race, colour, nationality, ethnic or national
obtainable from:
origins, political beliefs, age, sexual orientation, gender or
www.gov.uk/government/publications/guidance-onmarital status.
applying-foruk-visa-approved-englishlanguage-tests

Sarah Cliff, MFA Alumna
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FUNDING YOUR STUDIES
SCHOLARSHIPS
Applicants for a scholarship award should demonstrate
outstanding potential and a commitment to their studies
and future career in their chosen subject. Candidates will be
expected to demonstrate excellence by providing evidence
of past achievements and related work experience alongside
recommendations from current or past tutors and employers.

The College distributes funds from several other supporters
including The Arts Society. These grants do not require
a separate application and all students applying for other
scholarships who meet the criteria will be considered for
these awards.
THE SKINNERS’ COMPANY,
LAWRENCE ATWELL’S CHARITY

Scholarship awards available in 2019-20 are detailed on this
ATWELL AWARDS FOR EXCELLENCE
page. Please check back regularly for details of new awards
The Skinners’ Company award bursaries towards the cost of studying at West
which have been made available since this prospectus was
Dean College for up to four students studying on a Postgraduate diploma/MA
first published and to confirm application deadlines which may or Professional Development diploma on any programme.
be subject to change. Prospective Scholars can apply for more They will also consider students studying for a Graduate diploma. Applicants
should be aged 30 or under, from low income households and be able to
than one scholarship though funding may be adjusted in the
demonstrate exceptional potential in their chosen field.
event that a student is awarded more funding than they need.
Previous scholars are encouraged to reapply for the duration of their studies.
For further information about our scholarship awards and to
Value of the scholarship: varies, usually in the region
download an application form, visit www.westdean.ac.uk.
of £3,000 - £5,000
Applicants should not apply directly to the funding
Application Process
organisation for any of the scholarship awards listed here.
Individuals who have submitted an application to study on one of the
Scholars may be asked to feature in press and promotional
materials for West Dean College and are also requested to
attend occasional events with scholarship funders.

programmes outlined above can apply for the award. Applications are
considered by the Grants Committee, and a recommendation is made to the
Skinners’ Company for approval.

Terms

The award is for one academic year, paid directly to West Dean College in
termly instalments towards tuition fees. Awardees will produce an interim
report during their second term and an end of year report in the final term.

BURSARIES
Applications are accepted for bursary awards from any
student who has submitted an application to study at West
Dean College. Applicants should not apply directly to any
external funding organisation for the bursaries listed here.
THE EDWARD JAMES FOUNDATION
BURSARY FUND

Student bursaries are available from The Edward James Foundation Bursary

Fund thanks to donations from organisations and individuals who have
supported the education of West Dean College students over many years.

Applications to The Edward James Foundation Bursary Fund can be made
by anyone who has accepted a place to study at West Dean College and
who demonstrates financial need. Preference will be given to students who
show that they are pursuing all possible avenues to raise the funds they
will need to complete their studies, including applications to other grantmaking trusts, part-time or holiday work and/or student loans. Preference
will also be given to students that the Grants Committee believes have the
potential to make a significant contribution to their chosen field.
Grants are given based on individual need. Applicants must be able to
demonstrate that they can finance any remaining accommodation and
tuition fees not covered by their bursary award. The Grants Committee
cannot consider an application without this information.
All bursary-funded students are expected to agree to the grant terms
and conditions available on our website. These include the student’s
commitment to be an advocate for West Dean College during the period
of their study and for two years afterwards. Bursary applications are
considered twice each year by the Foundation’s Grants Committee.

Postgraduate Loans
If you are a UK or EU student and plan to take a postgraduate Master’s course you may be able to obtain a Postgraduate Loan of up to
£10,000 to help with course fees and living costs. www.gov.uk/postgraduate-loan

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk
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BURSARY FOR THE FOUNDATION DIPLOMA IN ART
AND DESIGN (FDAD)
Bursaries of up to £2,000 are available for talented
students aged 18-30 to study on the FDAD
programme who are unable to pay the full fees.
Application Process

Individuals who have accepted a place to study on the FDAD programme can
apply for a bursary. Applications are considered by the Grants Committee and
can be submitted at any time of the year.

Terms

Successful students must produce a report detailing the courses they have
undertaken as a result of the bursary funding.

FRANCES LOWE BURSARY

Bursaries are available to students studying arts on the FDAD and DACC
programmes. Applicants should demonstrate talent and a commitment to
their future career development. Applications are particularly encouraged from
younger students (18-30) but all will be considered.

Application Process

Individuals who have accepted a place to study on the FDAD or DACC
programmes can apply for a bursary. Applications are considered by the Grants
Committee and a recommendation is made to the Funder for approval.

Terms

Successful students must produce a report detailing the courses they have
undertaken (FDAD) or an end of year report (DACC).

Unless specified otherwise, the deadline for scholarship and
bursary applications is 1 April 2019.
Please visit www.westdean.ac.uk for full details of all application
deadlines, forms, funding policies and terms and conditions.
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FUNDING YOUR STUDIES
OTHER SOURCES OF FUNDING
There are many other sources of student funding for you
to consider. Below are details of some funders who share
our passion for conservation and creativity. Please visit their
individual websites for more information about funding.

ONLINE GRANT DATABASES

HINTS TO IMPROVE YOUR FUNDING APPLICATION

The following websites may be useful in identifying other funding sources.

1. Identify a list of potential funders who have an interest in funding
your study area. Don’t be afraid to apply for more than one
scholarship if you meet the criteria.

Student Cashpoint

A free website designed to advise and assist students in the process of finding
funding opportunities to cover the costs of going to college or university.
www.studentcashpoint.co.uk

2. F ind out as much as you can about the interests and aims of your
potential funder(s) and list the skills and strengths you have that
meet their criteria. Provide examples to bring your experience to
life and make it easier for the funder to get a sense of you and your
potential. Personalise each application to the questions asked by
each individual funder.

Turn 2 Us

THE FURNITURE MAKERS’ COMPANY

Provide bursaries to MA students on a furniture related course. For more
information, email grantsandeducation@furnituremakers.org.uk.

THE GEORGE DANIELS’ EDUCATIONAL TRUST

Aims to encourage and financially assist students with grants and bursaries
for training in all aspects of horology. www.gdetac.org

QUEEN ELIZABETH SCHOLARSHIP TRUST (QEST)

Funds the education of talented craftspeople through traditional college
courses, apprenticeships or one-on-one training with masters.
www.qest.org.uk

THE STATIONERS’ COMPANY

Offers a number of scholarships and awards to those whose courses relate
to the Communications and Content industries. www.stationers.org

YORK FOUNDATION FOR CONSERVATION AND
CRAFTSMANSHIP

A free website with information and advice about charitable grants and
welfare benefits. www.turn2us.org.uk

3. If the funder has guidelines for applying, follow them carefully.
Many will provide an application form, but if not, aim to keep your
application within two pages. Be clear and concise about your
funding needs and provide a clear budget. Make sure you spell
check it and ask someone else to read it for clarity before sending it.

West Sussex 4 Funding

A website with information about funding opportunities available in West
Sussex. www.open4community.info/westsussex

Student Loans Company

FUNDING AND ADVICE FOR
INTERNATIONAL STUDENTS

Prospective UK resident students applying for the foundation degree course
or a graduate diploma may be eligible to apply for a Tuition Fee Loan and/or
a Maintenance Loan from the Student Loans Company as long as they haven’t
previously received a Student Loan.

If you are looking for help to fund your studies in the UK it is advisable
to send out funding applications as soon as possible. It may be more
difficult to make arrangements for financial support once you have
left your own country. Start by enquiring with your own Ministry or
Department of Education as they may have details of scholarship
opportunities for students wishing to study overseas.

Students starting a postgraduate Master’s course might be eligible to apply for
a Postgraduate Loan. The loan is a contribution to help with course related
costs such as tuition fees and materials. For more information, visit www.gov.
uk/postgraduate-loan

THE BRITISH COUNCIL can provide you with a basic guide for
possible sources of funding for international students who want to
study in the UK. www.educationuk.org/global

Please note that the availability of student loan funding is subject to annual
approval in line with the conditions for course designation set by the
Department for Education.

THE ANGLO-DANISH SOCIETY invites scholarship applications
from students of Danish nationality undertaking postgraduate study in
the UK. www.anglo-danishsociety.org.uk

Bursaries are available to craftsmen and conservators who would like
assistance to further their skills and knowledge as well as to organisations who
would like to take on trainees. www.conservationyork.org.uk

Lester Korzilius, MFA student

N.B it is worth checking whether an ‘Anglo’ society exists within your
own country of residence and offers similar funding opportunities.

www.westdean.ac.uk
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CHEVENING SCHOLARSHIPS provide Foreign and
Commonwealth Scholarships and Fellowships. They are prestigious
awards which enable overseas students to study in the UK.
www.chevening.org
THE COMMONWEALTH SCHOLARSHIPS COMMISSION
in the UK awards over 900 scholarships and fellowships for
postgraduate study and professional development to
Commonwealth citizens each year. www.cscuk.dfid.gov.uk
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OUR SUPPORTERS
West Dean College of Arts and Conservation is an
independent Higher Education college run by The
Edward James Foundation; an educational charitable
trust whose mission is to provide the highest quality
education in arts and conservation. We rely on the
generous support of charitable trusts, foundations,
associations, companies and individuals who provide
essential funds to support the work of the College and
provide scholarship and bursary funding to students.

www.westdean.ac.uk

+44 (0) 1243 818291

THANK YOU TO THE FOLLOWING GENEROUS SUPPORTERS OF WEST DEAN COLLEGE STUDENTS
Anna Plowden Trust

Book Trade Charity

Ernest Kleinwort Charitable Trust

The Lowe Family

The South Square Trust

Worshipful Company of Clockmakers

AHS Southern Section

British Antique Dealers’ Association (BADA)

Fenton Arts Trust

Newby Trust

Sussex Conservation Consortium

Worshipful Company of Cutlers

Arts Society Chichester

The Estate of Dr Robin Barnard

George Daniels’ Educational Trust

Okewood Decorative & Fine Arts Society

Thriplow Charitable Trust

West Dean College Alumni

Arts Society East Grinstead

Coats Foundation

Hedley Foundation

PF Charitable Trust

W.E. Dunn Charitable Trust

Arts Society Rudgwick

Derek Hill Foundation

The Hobson Charity

Queen Elizabeth Scholarship Trust (QEST)

Willard Conservation

York Foundation for Conservation &
Craftsmanship

Arts Society Sussex

The Drake Trust

CM Keyser Charitable Trust

The Radcliffe Trust

Barbara Whatmore Charitable Trust

Dumas Egerton Trust

The Leche Trust

Sidney Sanders Charitable Trust

Worshipful Company of Armourers and
Braziers

Boltini Trust

Ernest Cook Trust

Lord Farringdon Charitable Trust

The Skinners’ Company, Lawrence Atwell’s
Charity

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

Worshipful Company of Arts Scholars

Yorkshire Ladies’ Council for Education
And to all those who support
our work but prefer to remain
anonymous.
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STUDENT INFORMATION

FEES 2019 – 2020
Bursary and scholarship funding helps many students. We encourage you to plan early and explore funding options, if required – see pages 32-33.
TUITION FEES			
PER TERM
TERMS PA
PER YEAR
MFA or Graduate Diploma – UK/EU students
£3,107
3 terms (36 weeks)
£9,321
MFA or Graduate Diploma – International students
£4,130
3 terms (36 weeks)
£12,390
MA Creative Writing & Publishing (2 years part time)
£1,598
3 terms
£4,794
£4,130
3 terms (36 weeks)
£12,390
FdA Historic Craft Practices (2 years full time)
DACC (part time, modular)					
£4,990
FDAD* (part time, modular)					average cost £2,966
LIVING COSTS
Full board (36 weeks)
£2,897
3 terms (36 weeks)
Room only (36 weeks)
£1,797
3 terms (36 weeks)
£540
3 terms (36 weeks)
Lunch - Full time day students
Lunch - MA Creative Writing students (Accommodation options/costs on request)
£54		
Lunch - DACC				
3 terms (30 days)

£ 8,690
£ 5,391
£1,620
£162
£270

IMPORTANT INFORMATION:
Includes study trip cost of £400 which typically includes tailored visits to collections/exhibitions of specific interest to the programme of study.
Lunch (typically 2 courses) in the communal dining room is integral to College life for most students and supports their ability to spend long hours in the studios.
Pay by instalments: students have the option to pay fees in instalments by term, two weeks in advance of term dates.
*FDAD: once accepted onto the FDAD, students pay a one-off £400 Diploma Administration Fee. This covers the introductory weekend course and two tutorial
days (£450 from January 2019). The average cost of completing the FDAD over two years (excluding material and model charges) is £2,966 (seven weekend
courses and two five day courses). Cost of accommodation for a weekend, including dinner and breakfast is from £124.

www.westdean.ac.uk

+44 (0) 1243 818291

admissions@westdean.ac.uk

www.westdean.ac.uk/virtualtours

In a 2018 student survey 78% of students thought
the programme they studied represented good value
for money, and 97% would recommend studying at
West Dean College of Arts and Conservation.

POSTGRADUATE LOANS
If you are a UK student and plan to take a
postgraduate Master’s course you may be able to get
a postgraduate loan of up to £10,000 to help with
course fees and living costs.
See www.gov.uk/postgraduate-loan

TERM DATES 2019-2020
Autumn:
Monday 30 September – Friday 20 December 2019
Spring:
Monday 6 January – Friday 27 March 2020
(3 week Easter Vacation: Good Friday 10 April,
Easter Monday 13 April)
Summer:
Monday 20 April – Monday 13 July 2020
MA 10 week- extension:
Monday 13 July – Friday 18 September 2020
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M25

HOW TO FIND US
West Dean College of Arts and Conservation is situated in South East England,
on the A286 between Midhurst and Chichester.
There is convenient road access from London Gatwick and Heathrow Airports as well as
Southampton International Airport along the south coast. The College is also within easy reach
of the cross-channel ferries from Portsmouth, Dover and Newhaven, and Eurotunnel.
The nearest railway station is Chichester from London Victoria and there is a fast rail
connection from London Waterloo to Haslemere which is a 30-minute taxi ride away.
There is also a bus service (No 60) which runs from Chichester Bus Station opposite the
railway station to Midhurst with two bus stops in West Dean Village near the College.

Victoria

BERKSHIRE
Waterloo

M4

Reading

London
(Heathrow)

LONDON

M25

East Croydon

M3

Visit us on Open Day:
Friday 7 December 2018
Saturday 9 February 2019
West Dean College of Arts and Conservation,
West Dean, Near Chichester, West Sussex PO18 0QZ
+44 (0) 1243 818291
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Emma Rimer, Graduate Diploma student
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The Edward James Foundation Ltd
West Dean, Chichester, West Sussex, PO18 0QZ, England
+44 (0) 1243 818291
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Askild Winkelmann, MFA student. Photo Barney Hindle
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