
 
 
SHORT COURSE DETAILS 
 

SLW08113   PORTRAIT HEADS IN TERRACOTTA – A VISUAL APPROACH 
 
Tutor: JON EDGAR 
 
Dates: LONG WEEKEND  THURSDAY 6 SEPTEMBER – SUNDAY 9 SEPTEMBER 
 
 
ABOUT YOUR COURSE:  
 
Portrait sculpture considers mass, form and attitude, the feelings conveyed by both artist/sitter and the 
asymmetry of the head, all of which contribute to the character of our being. The course will suit those 
who wish to ‘try their hand’ through to more experienced sculptors who want challenging objective 
feedback and some valuable time with experienced portrait models in excellent working conditions. 
 
The underlying structural form will be seen as vital in capturing recognisable character; the sensitivity of 
minor forms (for instance around eyes, mouth and nose) can only support and enhance. Works are also 
given life by the texture of the working processes with the material, in this case clay.  
 
You work directly from the model for 10 hours. Demonstrations, using students’ works for reference, 
intersperse these periods of quiet concentration.  
 
The aims of the course are:  

 to introduce a process to complete a life-size terracotta portrait work, working directly from 
the model; 

 to improve awareness of sculptural form through overcoming preconceived thoughts in working 
from the figure, contrasting anatomical ‘knowledge’ with what we see; 

 to improve awareness of sculptural qualities through sensitive working with clay in the round; 

 to introduce practical discussion around the processes and/or aesthetics involved with drying, 
firing, mounting, sealing and patinating terracotta or other clay works. 

 
You should achieve improved observation skills and a recognition of the factors which affect how we use 
our eyes effectively, alongside a greater awareness of sculpture and the factors which improve sculptural 
form. Support is given for those wishing to work further in this area. 
 
The objectives are to complete at least three portrait ‘starts’ from two different models, a portrait ‘mask’ 
(model 1) and a life size portrait head sketch (model 2) ready for kiln firing if so required. 
 
Day 1 – Work from model 1 (male). Several ‘starts’ as the best way to train eye and hand. Relaxation 

breaks throughout day considering various sculpture topics. Retaining a ‘mask’ for firing. 
 

Day 2 – Work from model 2 (female), slower working through the day with review breaks to challenge 
our work at every stage and keep a fresh eye. 

 

Day 3 – Heads will be removed from pegs and hollowed for firing after a short discussion around 
photographing jobs whilst still on the armature. Discussion (with examples) will centre around 
the basics of kiln firing, their subsequent mounting, patination and display to set off works to 
their best. 

 
Learning outcomes include clay modelling techniques from life, preparation of works for the kiln and 
subsequent kiln firing, kiln procedures, tools, clay and recycling of clay for sculpture, advice on 
photographing work prior to drying and firing and advice for mounting, sealing and patinating works. 
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LEVEL: SUITABLE FOR ALL 
A subject focused course that is delivered to suit any level of experience from beginner to advanced 
practitioner. A structured start is followed by guided independent practice. 
 
ABOUT YOUR TUTOR: 
Jon Edgar trained at The Frink School of Sculpture and his teaching considers the close observation of 
the individual to allow expressive portrait heads. His use of improvisation allows the unforeseen to 
enter his carvings which are turned through their working process until a narrative appears. Jon has work 
in collections in the UK and abroad, including stone sculptures in public view at Lewes, on the South 
Downs at Slindon and at the Devil’s Punch Bowl, Hindhead. 
 
 

TIMETABLE:  
 

Arrival day: Thursday 6 September 
 

From 4.00pm Arrival for residential students.  
6.45pm  Non-residential students please arrive by 6.45pm for welcome chat and dinner. 
7.00pm  Dinner 
8.00pm – 9.00pm First teaching session – attendance is an essential part of the course. 

A demonstration of the start of the modelling process; and question/answer 
session to prepare you for the start on day one.  

 

Other days: Friday 7 and Saturday 8 September 
 

9.15am   Morning classes start 
10.30am  Coffee 
11.00am  Morning classes continue 
12.45pm  Lunch 
2.00pm   Afternoon classes 
3.30pm   Tea 
4.00pm   Afternoon classes continue 
5.00pm   Classes finish 
From 6.30pm  Dinner 
8.00pm   Two films linked to the course will be available to watch on evenings 2 and 3 
    to encourage discussion and respond to your individual needs. 
 

Departure day: Sunday 9 September 
 

(Residential students to vacate rooms by 10am) 
 

9.15am  Morning classes start 
10.30am   Coffee 
11.00am  Morning classes continue 
12.45pm  Lunch 
2.00pm  Afternoon classes 
3.00pm   Classes finish 
3.30pm  Tea then departure 
 
 

REQUIRED PREPARATION 
Have a look at www.jonedgar.co.uk so that you can see the tutor’s own work and background. 
 
If you have prior experience of the course subject area, come with an open mind. Your views will also 
be very relevant in course discussion.  
 
Works will be ready for collection approximately 8 weeks after the course.  Hollowed clay can be taken 
home at the end of the course for your own re-use.  
 
 
EDG13D1 
Continued 

http://www.jonedgar.co.uk/


Page 3 

 
 
MATERIALS FOR YOUR COURSE: 
We have a generously stocked craft shop, which opens daily from 8.30am–2pm.  
For any materials you need to purchase from the shop, we suggest you do so during the first morning of 
your course, after having discussed with your tutor. 
 
All tools are provided. 
 
Included in the course fee for this course:  providing models, all clay and firing costs. 
 
Available from the Shop: 
Wooden modelling tools 
Cheesewire cutter 
Hollowing tools 
You will have the option of purchasing your head-peg armature  
 
Please bring any of the above, if you have them, and in addition: 
Comfortable clothing for ease of movement (and that you don’t mind getting clay on) 
 
HEALTH AND SAFETY: 
The tutor instructs students in health and safety issues relevant to this course. There are no health and 
safety restrictions on access to this studio/teaching space in the absence of the tutor. All Personal 
Protection Equipment, apart from footwear, is provided by the College. 
 
 
Please Note:  Please allow extra time to drive to West Dean as traffic may be heavier than usual, with 
some road diversions in the immediate vicinity, due to the Revival Meeting – the motor racing event 
taking place September 7–9 at the nearby Goodwood Estate. 
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